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In Memory of Henry G. Dalton by his nephews George S. Kendrick and Harry D. Nenadrick, 1942 


THE BULLETIN OF 
THE CLEVELAND MUSEUM OF ART 


THIRTIETH YEAR MARCH, 1943 NUMBER THREE 
NEW ENDOWMENT FUND 
The James Edward Ferris 
Memorial Contributing Endowment Fund...... $500 


(established by Mrs. James E. Ferris) 


A MEMORIAL TO HENRY G. DALTON 


Through the generosity of George S. Kendrick and Harry D. 
Kendrick, two most important works of art have been presented 
to the Museum in memory of their uncle, the late Henry G. 
Dalton: a remarkable drawing by Michelangelo for the Sistine 
ceiling’ and a rare Sienese sculpture by Giovanni di Agostino. 

This sculpture, to a truly remarkable degree, embodies the 
soul of Siena in her heyday, in the first half of the érecento, before 


_ the plague of 1348 played such deadly havoc with her citizenry 


and reduced her to a secondary position in Tuscany. There is in 
this relief all the linear grace, the refinement of detail, the 
exquisite taste which marked everything Siena touched. It is as 
if the principles which had guided the painter Simone Martini 
had been synthesized and projected into white marble. There 
are the same positive qualities, the same limitations, if you will. 
It is an etherealized world from which form, as such, has passed, 
and line—flowing, rhythmic, expressive line—has become all- 
important. It is delicate, aloof, other-worldly; the very material 
of the mellowed marble seems as precious as alabaster. Every 
quality in it is a complete antithesis to the bulky form-sense of 
the sculptor Giovanni Pisano, who, called from Pisa, had 
directed the construction of the facade of the cathedral of 
Siena from 1284 to 1299, and whose manner dominated Sienese 
sculpture even early in the following century. 


1 The drawing will be discussed later in this Bulletin. 


Published monthl it excepting July and August, by The Cleveland Museum of Art, in Wade 
Park, University Center Station, Cleveland, Ohio. eer oo ag included in membership fee, other- 
wise $1.50 per year. Single copies, 15 cents. Copyright, 1943, The Cleveland Museum of Art. 
Entered as second class matter March 6, 1930, at the Post Ofkee at Cleveland, Ohio, under the 
Act of August 24, 1912. 
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The Dalton Madonna and Child? are enthroned on a raised 
dais supported by two lions.® To their right is St. Catherine of 
Alexandria, to their left St. John the Baptist. Above the 
Madonna’s head is a pierced, three-arched Gothic canopy, to 
which the figures are related architecturally, their outline pick- 
ing up the rhythm of the cusped arches. This awareness of the 
architectural is one of the elements which assures the attribu- 
tion to Giovanni di Agostino. 

Giovanni di Agostino must have been born soon after 1310, 
the date his father married, for he is recorded as working with 
his father Agostino di Giovanni in the Pieve of Arezzo from 
1332 to 1333. The son, author of the Dalton memorial, was 
named capomaestro of the new cathedral of Siena in 1336; in 
1337 he held a similar position in nearby Orvieto; and in 1340 
he returned to resume his work on the cathedral in Siena. There 
are references to his working there as late as 1347. 

There is only one signed piece by Giovanni di Agostino’s 
hand, the ‘““Madonna Enthroned between Two Angels” in the 
Oratorio di S. Bernardino in Siena, which Werner Cohn-Goerke* 
dates in 1336, Dr. Valentiner® in 1350 to 1360. The earlier date 
seems more probable, since the piece is related to Agostino’s 
Madonna of approximately the same date in the Berlin Mu- 
seum. In 1337 Giovanni was in Orvieto, and the later sculptures 
on the new Cathedral of Siena, attributed to him, show the 
greater feeling for the Gothic which his work in Orvieto had 
seemingly developed. This Gothic feeling shows in the outline 
of the Cleveland piece, in its drapery and in its canopy. This 
differentiates it from the S. Bernardino relief and connects it 
rather with the later “Christ Enthroned between Angels’’ above 
2 No. 42.1162. Height 2734”; width 2034”; depth 234”. Illustrated on cover. Exhibited: Grafton 
Galleries, London, 1928 (The Burlington Magazine, April, 1928, illus. p. 173); The Detroit 


Institute of Arts, 1938, Eighteenth Loan Exhibition of Old Masters (W. R. Valentiner, Cata- 
logue of an Exhibition of Italian Gothic and Early Renaissance Sculpture, No. 8, illus.). 


3 W. R. Valentiner, “Studies in Italian Gothic Plastic Art: II. Agostino di Giovanni and Agnolo 
di Ventura,” Art in America and Elsewhere, December, 1924, p. 3. In a letter, Dr. Valentiner 
corrects this article (page 14): “In reading over the article which I wrote on Giovanni d’ 
Agostino in Art in America, | find to my regret that the printer made a mistake just where I 
am speaking about the charming relief in your possession. It said that the figure of the Saint 
on the right side has been restored, while I wanted to say that only the head of this figure is a 
modern restoration.” 


4 Werner Cohn-Goerke, “Giovanni d’Agostino,” The Burlington Magazine, November, 1939, p. 
180. 


5 Dr. W. R. Valentiner, in Art in America and Elsewhere, December, 1924. 
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the side door of the new Cathedral. Therefore, a date between 
1340 and 1350, just after his return from Orvieto, seems logical. 
WILLIAM M. MILLIKEN 


A DRAWING IN RED CHALK BY MICHELANGELO 


The Dalton memorial drawing is a double sheet’ of sketches by 
Michelangelo Buonarroti, in red chalk, probably made as 
studies for the ceiling of the Sistine Chapel. In 1508, under 
great compulsion and against Michelangelo’s desire,—for he 
considered himself a sculptor and not a painter,—Pope Julius 
II had persuaded him to undertake the painting of this great 
ceiling. There were preliminary mishaps, and Michelangelo’s 
assistants were uncongenial and, to his mind, incompetent. 
They had “‘daubed their way across the Sistine vault . . .”? be- 
tween August and December, 1508. In January, 1509, Michel- 
angelo got rid of them, destroying all these early plans, and 
began again by himself. It is at this period of his preparing 
afresh, that the Cleveland drawing may well have been made. 

Berenson, in his The Drawings of the Florentine Painters, 
attributed the Cleveland drawing to Michelangelo. He describes 
the recto as a “Study for the nude over Daniel . . . and [on the 
same sheet] in opposite direction turbaned head, perhaps a first 
idea for one of the sibyls . . .”; and the verso as “Various 
studies for 1. foot of same figure, heel and ankle of a 1. foot,” 
and so forth.’ Though these various anatomical sketches of the 
verso are not traceable in any detail of the Sistine ceiling, they 
are executed in the spirit and style of the ceiling. 

Though the recto of the Cleveland drawing differs to some 
extent in points of technique from a study for the Libyan Sibyl,* 
now in the Metropolitan Museum, New York, Berenson never- 
theless associates the two. He says: “The style and quality of 
this sheet [the Cleveland drawing] bring it close to the study 
for the Libyan Sibyl ... and to the head in the Uffizi’ . . . as well 
1No. 40.465. Recto: Length 13334” (335 mm.), width 9334” (233 mm.); verso: Length 13 4” (338 


mm.), width 934” (238 mm.). Ex colls.: P. J. Mariette, Paris; Alexander von Frey, Temesvar, 
Roumania. Illustrated on inside front cover. 


2 Finlayson, Michelangelo the Man (New York, 1935), p. 107. 
3 Berenson, op. cit., No. 1599A, Figs. 616, 606. 

4 Tbid., No. 1544D, Fig. 631. 

5 Tbid., No. 1399A. 

6 Tbid., No. 1416, verso. 
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as to a head on a sheet in the Casa Buonarroti® [in Florence] ... 
where the ear is identical with the one of the man pulling on the 
verso of our sheet.”’ The nude figure on the recto and es- 
pecially the sketches on the verso® of the Cleveland accession 
may also be compared with the study of the boy behind the 
Libyan Sibyl in Oxford. 

The fragmentary nature of the sketches on the Cleveland 
verso, which correspond only in the most general way with the 
finished Sistine ceiling, indicate the artist’s thinking on paper. 
In his central panel of the Sistine ceiling, Michelangelo must 
conceivably have worked out, to a considerable extent, the 
detailed features for his figures; however, it is known that, as he 
progressed, the unbearable conditions under which he was 
working forced him to increase his speed and dispense more and 
more with preliminary sketches. It can be assumed that the 
red-chalk Cleveland drawings are early studies for the central 
panel, and probably are to be dated in the year 1509. 

In the British Museum is found “a sketch for the first scheme 
of decoration for the Sixtine Ceiling, which M. perhaps actually 
began, and then gave up as being ‘too slight and mean.’ ””® Since 
Wolfflin believed this sketch was for the beginnings of the ceil- 
ing, it may have been the idea which Michelangelo destroyed 
after ridding himself of his associates. In beginning afresh, he 
must have found it necessary to redesign his whole scheme; and 
drawings like the Cleveland sheet or those of the Metropolitan, 
Ashmolean, and Teyler Museums” became the preliminaries for 
the final central panel as it exists. HENRY S. FRANCIS 


A GUPTA HEAD 


The Gupta dynasty, A.D. 320-600, was the classical period of 
Indian art. Experimentation was no longer necessary, for the 
folk had learned the way, and it was good. Canons of perform- 
ance had been set up, materials and tools had been standard- 
ized, and men worked in accordance with their respective skills. 
1 Ibid., No. 1599A. 

8 See Art News, Vol. XXXI, No. 22 (February 25, 1939), p. 181, Pls. 9 and to. 


® Berenson, op. cit., No. 1483, Fig. 612; see also, Bulletin of the Detroit Institute of Arts, Decem- 
ber, 1926, p. 32, and Maurice Delacre, “Some Michelangelesque Drawings,” The Burlington 
Magazine, June, 1935, p. 278, and A. E. Popham’s letter on the article, idid., July, 1935, p. 43 
10 Berenson, op. cit., No. 1544D, Fig. 631; No. 1562, Fig. 632; No. 1465, Fig. 615. 
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If their output had lost the youthful robustness of its precursors, 
it had gained, in its stead, the dignity and elegance of maturity, 
the insistence of profound contemplation. 

When Buddhism first began to be expounded through anthro- 
pomorphic representations, only Gautama, the Buddha, and 
Maitreya, the Future Buddha, were depicted, as they were the 
only gods of the Hinayana (Lesser Vehicle) sect; but by the time 
of the arrival of the Gupta Period, the Mahayana (Greater 
Vehicle) sect was firmly established, with its multiplication of 
deities and profusion of symbolic ornament. Let it not be 
thought, however, that such an elaboration was accompanied by 
decadence, for it was rather the full bloom than the withering 
of the Buddhist plant. That further diffusion was to be marked 
by degradation need not be considered here, the point being 
that the Gupta Period comprised the climax of Buddhist pro- 
ductive genius in India. 

Reproduced inside the back cover of the Bulletin is the head’ 
of a bodhisattva carved in the fifth century from the mottled red 
sandstone found in the vicinity of Mathura (Muttra). A 
bodhisattva is a Buddhist saint who has attained to Buddha- 
hood, but remains in the flesh out of compassion for humanity; 
and since Gautama himself was at first a prince, bodhisattvas 
are clothed in princely garments instead of the monastic robes 
more suitable to a Buddha. Thus, the Museum’s new head wears 
the jeweled crown of a Gupta prince and expresses, in its fea- 
tures, the mortal tenderness of the saint rather than the omnis- 
cient aloofness of the Buddha. 

In the crown, though it has suffered from the weather, can 
still be seen the components of the symbolic decoration. In the 
center, above, a kirti-mukha (so-called lion mask) holds in his 
mouth a string of pearls, the ends of which are held by two 
rams (?), which rear on their hind legs, their heads turned over 
their backs. On each side of the central jewel below the kirti- 
mukha is the head of a makara (crocodile). Both of these bodi- 
less monsters are devourers and represent the spiritual gateway 
between mortality and immortality, or, to quote Dr. Coomar- 
aswamy, “the Indian kirti-mukha (‘glory-face’) or simha- 
1 No. 42.498. Height 11”. The Edward L. Whittemore Collection. Published in A. K. Coomar- 
aswamy, History of Indian and Indonesian Art, Fig. 99; John Pope, The Sculpture of Greater 


India (Catalogue of the C. T. Loo Collection), Pl. 27; and Sherman E. Lee, Buddhist Art 
(Catalogue of an Exhibition at the Detroit Institute of Arts), Pl. 14. 
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mukha (‘lion-face’) which is really the full face of a makara.. .is 
in other words the face of God, the Sun-door and Death’s 
head... .,”? and thus appropriate to the crown of a bodhisattva, 
who has passed through the jaws without being crushed by the 
teeth. HOWARD HOLLIS 


A JAVANESE HEAD 


The early history of Java can be only partially surmised from 
the small number of inscriptions and Chinese records. It is 
known, however, that from about the mid-eighth to the mid- 
ninth century the central section was ruled by the Sailendras of 
Sumatra,’ either as an independent kingdom or, more probably, 
as the seat of the Sumatran government, a conclusion substan- 
tiated by the fact that the most important monument in either 
country was built in Java during this period. This monument is 
Borobudur, a unique and luxuriant structure built of volcanic 
stone, its rectangular lower stories covered with reliefs depicting 
the life of the Buddha, and its circular upper levels supporting 
over seventy stupas, each housing a seated Buddha. It is the 
head of one of these that appears on the inside back cover.” 
This head, unlike others in America, has never been broken, 
even its pendulous ears being complete. Moreover, although all 
Borobudur heads bear a strong “family resemblance,” it is one 
of the finest from the sculptural point of view ever to have left 
Java. It lacks the pettiness of feature associated with many of 
the others, and its broad, plain surfaces are modeled so as to 
lend the greatest amount of force to the concept of serenity and 
inner contemplation. Javanese sculpture of the period is directly 
derivative from Gupta sculpture in India, but could hardly be 
confused with its progenitor. That the new Cleveland head does 
not attain to the spiritual heights of certain Indian or Cambo- 
dian pieces is due to the fact that “‘in the last analysis Boro- 
budur is a monument of Sailendra culture, rather than of 
Buddhist devotion.’’* HOWARD HOLLIS 


2A. K. Coomaraswamy, Art Bulletin, Vol. XXII, pp. 52-3. It seems probable that the rams 
mentioned above are a “syzygy of ‘conjoint principles,’” such as those referred to in Coomar- 
aswamy’s article. 


1 This article is not concerned with the earlier developments in Western Java. 
2 No. 42.1087. Height 1’. Purchase from the J. H. Wade Fund. 
3 A. K. Coomaraswamy, History of Indian and Indonesian Art, p. 204. 
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MEMBERSHIP REPORT 


Since the last report published in the Bulletin for January, 1943, 
the following names have been added to the Membership lists: 
TRANSFER FROM ENDOWMENT BENEFACTOR TO BENEFACTOR FELLOW 
Hanna, Leonard C., Jr. Rogers, Mrs. Grace Rainey 
TRANSFER FROM BENEFACTOR TO ENDOWMENT BENEFACTOR 

reene, Mrs. Edward B. 
ENDOWMENT FELLOW 
Kendrick, George S. Kendrick, Harry D. 
TRANSFER FROM FELLOW IN PERPETUITY TO ENDOWMENT FELLOW 
Baldwin, Mrs. S. Prentiss 
FELLOW IN PERPETUITY 
Mather, Philip R. 
TRANSFER FROM HONORARY FELLOW TO FELLOW IN PERPETUITY 
Hord, John H. 
TRANSFER FROM FELLOW FOR LIFE TO FELLOW IN PERPETUITY 
Bishop, Mrs. Robert H., Jr. Cross, Mrs. John W. 
TRANSFER FROM LIFE TO FELLOW IN PERPETUITY 
Eells, Mrs. Howard P., Sr. Mather, S. Livingston 


Bierce, George W. 


FELLOw FOR LIFE 


Heeramaneck, N. M. 


TRANSFER FROM LIFE TO FELLOW FOR LIFE 


Bishop, Mrs. George T. 


Williams, Mrs. Lewis B. 
LIFE 
Levenhagen, Mrs. Richard W. 


Smith, James A. 


TRANSFER FROM ANNUAL TO LIFE 


Donley, Ernest 


Kieger, Mrs. Edward F. 


Schwan, Edwin T. C. 


Abendroth, Mrs. Fred J. 
Bakalar, Mrs. John J. 
Baldau, Frank W. 
Bliss, Mrs. Kenneth L. 
Boyle, Mrs. Herbert S. 
Burnham, Ronald G. 
Case, Mrs. George S., Jr. 
Chojnacki, John 
Crile, Mrs. Robert 
Davis, Eugene F. 
Donnelly, The Very Rever- 
end T. J., S. J. 
Fewsmith, Joseph 
Freiberger, Irwin L. 
Gage, Mrs. Kenneth W. 
Gardella, Mrs. Louis 
Garmone, Fred W. 
Gerner, Egon 
Haller, Jacob 
Hampson, Lucy E. 
Hampton, Horton H. 


SUSTAINING 


Hutchins, Carleton C. 


ANNUAL 
Hanson, Agnes O. 
Hill, Mrs. James W. 
Horner, Mrs. Car! S. 


Ide, Mrs. Herbert S., Jr. 


Kerr, Dr. Clarence V. 
King, Mrs. Arthur P. 
King, Mrs. Ralph 


Kjellgren, Mrs. Bengt R. 


Knapp, Marjorie A. 
Kocher, Elsie B. 
Kovacic, Mrs. E. J. 
Laurin, Mrs. George L. 
Leas, Dr. Roscoe D. 
Lefton, Benton 

Liston, Mrs. Frances M. 
Lodge, Evan 

Lowry, Dr. Roswell 
Mapes, Theodore P. 
Meyer, Herbert G. 
Mobarry, Mrs. K. Clare 


Reich, Dr. Rudolph S. 


. 


Newberry, Mary Witt 
Papurt, Dr. Louss E. 
Pilskain, Mrs. Harold 
Price, Mrs. J. Waid 
Rotheram, Mrs. Charles E. 
Schneider, Mrs. Leonard R. 
Seibig, Arthur H. 
Shackleton, Mrs. William H. 
Silliman, Mrs. Maude M. 
Sloan, Verna B. 

Speeth, Mrs. Henry 
Steudel, Mrs. Arthur W. 
Stillman, Samuel 

Tanos, Reverend Emory A. 
Thomas, Elizabeth Jane 
Van Bergen, Mrs. Blossom 
Vickerman, John W. 
White, Mrs. John Travers 
Widder, Mrs. Milton 
Williams, Mrs. Arnold H. 
Yoder, Mrs. Leonard A. 


Total Membership, 3,113 
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Wednesday 3. 


Friday 5. 
Saturday 6. 
Sunday 7: 


3.00 p. m. 
5.15 p.m. 
Wednesday 10. 8.00 p. m. 
Friday 12. 8.15 p.m. 
Saturday 13. 2.00p.m. 
Sunday 14. 3.00 p. m. 
3-45 m. 
5.15 p.m. 
Friday Ig. 8.00 p. m. 
Saturday 20. 2.00p.m. 
Sunday 21. 3.00 p.m. 
3-45 P- m. 
5.15 p.m. 
Tuesday 23. 2:00p.m. 
Wednesday 24. 8.00 p. m. 
Friday 26. 8.15 p.m. 
Saturday 27. 2.00p.m. 
Sunday 28. 3.00 p.m. 
3-45 m. 
§.15 p.m. 
Wednesday 31. 8.00 p. m. 
Galleries V, VI, VII, VIII. 
Gallery VIII 
Galleries IX, X, XI . 
Gallery IX . 
Galleries X, XI F 
Educational Corridor 


CALENDAR FOR MARCH, 1943 


4.00 p. m. 


8.00 p. m. 
8.15 p. m. 


8.15 p.m. 
2.00 p. m. 


2.00 p. m. 
3-00 p. m. 


India’s Cultural Influence in Asia. Margaret 
Fairbanks. (For Members except $5.00 Mem- 


bers.) 

Films: North Africa, Yesterday and Today. 
Guild of Organists Recital. Joseph Schnelker, 
Our Lady of Angels Church. 

Chamber Music. Oberlin Conservatory of Music 
Woodwind Ensemble. George Waln, Director. 
Young People. Mexican Film: The Wave. Paul 
Strand; Music, Sylvestre Revueltas. 
Radio-Phonograph Program (every Sunday). 
Gallery Talk. Color in the Severance Collection. 
Marguerite Munger. 

Mexican Film: The Wave. 

McMyler Organ Recital. Walter Blodgett. 
Films: The South Pacific, Yesterday and Today. 
Piano Recital. Stanley Butler, Music Depart- 
ment, Western Reserve University. 

Young People. Illustrated Talk: Story of the 
Alphabet. Otto F. Ege. 

Gallery Talk. Tapestries and Furniture in the 
Severance Collection. Dorothy VanLoozen. 
Lecture: Jewish Liturgical Music, Ancient to 
Modern. Cantor Saul Meisels, Cleveland Heights 
Temple, and The Temple Choir. 

McMyler Organ Recital. Walter Blodgett. 
Lecture or Film (to be announced). 

Young People. Orchestral Music. Students of 
The Cleveland Music School Settlement. 
Gallery Talk. The Art of the Americas. Margaret 
Fairbanks. 

Lecture: Dutch Painting in the Seventeenth 
Century. Leopold Levis. 
McMyler Organ Recital. Walter Blodgett. 
Needlecraft Club. Dorothy VanLoozen. 

The War Theme in the Arts. Milton S. Fox. 
Lecture: Michelangelo’s Sistine Ceiling. Edgar 
Wind, Lecturer, University of Chicago. (Spon- 
sored by The Print Club.) 

Young People. Latin American Films. 
Gallery Talk. Ohio Water Colors. Ann V. 
Horton. 

Lecture: Design as Applied to Machine Tools. 
Myron S. Curtiss. 

McMyler Organ Recital. Walter Blodgett. 

The War Theme in the Arts. Milton S. Fox. 


EXHIBITIONS 
Road to Victory (through March 14). 


. Ohio Water Color Society (opens March 18). 
. The John L. Severance Collection (through 


March 14). 


. Indian Mural Painting Copies (opens March 18). 


. Art of the Americas (opens March 18). 
. Latin American Posters (opens March 23). 
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OFFICERS, TRUSTEES, AND COMMITTEES 


OFFICERS 
WILLIAM GWINN MATHER 
LEONARD COLTON HANNA, JR. 
EpwarpD BELDEN GREENE 
Lewis BLAIR WILLIAMS 
Joun HUNTINGTON HorD 
WILLIAM MATHEWSON MILLIKEN 


BOARD OF TRUSTEES 
Mrs. BENJAMIN P. BOLE Joun H. Horp 
T. CLARK G. MATHER 
RatpH M. CoE LAURENCE H. NorTON 
Epwarp B. GREENE Mrs. FRANCIS F. PRENTISS 
LEONARD C. HANNA, JR. G. GARRETSON WADE 
Lewis B. WILLIAMS 


EXECUTIVE COMMITTEE 
The President and First Vice-President, ex officiis 
Haroip T. CLARK Epwarp B. GREENE 
Joun H. Horp 


FINANCE COMMITTEE 
Lewis B. Chairman 
G. MATHER, ex-officio 
Haroip T. CLARK LEONARD C. HANNA, JR. 
Epwarp B. GREENE Joun H. Horp 


President 
Vice Presidents 


Treasurer 
Secretary 


ACCESSIONS COMMITTEE 


The President and the Director, ex offciis 
RALPH M. CoE LEoNARD C. HANNA, JR. 
EpwarpD B. GREENE Lewis B. WILLIAMS 


ADVISORY COUNCIL 
The President of Western Reserve University 
WINFRED G. LEUTNER 


The President of Case School of Applied Science 
WILL1AM E. WICKENDEN 


Mrs. S. PRENTISS BALDWIN 
E. S. BurKE, Jr. 
STEVENSON BURKE 
rs. H. W. CANNON 
HENRY HuNT CLARK 
Jacos D. Cox, Jr. 
Brooks EMENY 


GROVER HIGGINS 
GUERDON S. HOLDEN 
Mrs. T. P. HOWELL 
Mrs. ALBERT S. INGALLS 

Davip S. INGALLS 

Mrs. H. H. JOHNSON 

H. KENDALL KELLEY 

A C. ERNST Mrs. RALPH T. KING 
Paut L. Woops KING 
WALTER L. Flory Mrs. MALCOLM L. MCBRIDE 
CHARLES B. GLEASON SEVERANCE A. MILLIKIN 
Mrs. EpwarpD B. GREENE Mrs. R. H. NORWEB 
GtoRGE GUND Mrs. RAINEY ROGERS 
SALMON P. HALLE Mrs. HERMAN L. VAIL 
H. M. HANNA Mrs. WorcESTER R. WARNER 
Mrs. E. S. HARKNESS ROBERT A. WEAVER 

Mrs. WINDSOR T. WHITE 


THE STAFF OF THE MUSEUM 


ADMINISTRATIVE 


Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director CLARA E. GAETJENS 
Editorial! Assistant Sitvia A. WUNDERLICH 
Comptroller WALTER A. CROLEY 


Assistant CATHERINE A. FARAGHER 
Registrar LILLIAN M. KERN 
Recorder MINNIE H. BREDBECK 


Membership Secretary 
Assistant in Membership 
In Charge of Publicity 
Assistant in Publicity ELIZABETH COLE 
In Charge of Printing Shop Marie E. Lutz 
In Charge of Photograph Shop BLANCHE GODFREY 
Superintendent of Buildings JoHN W. McCaBEe 


LIBRARY 


I. T. FRARY 
Burrous 
MARIE KIRKWOOD 


Librarian 
In Charge of Lantern Slides 
In Charge of Photographs GERD MUEHSAM 
Reference Assistant ELTA ALBAUGH 
Cataloguer CHARLOTTE VAN DER VEER 


NELL G. SILL 
ELLA TALLMAN 


CURATORIAL AND EDUCATIONAL 


Curator of Decorative Arts WILLIAM M. MILLIKEN 
Assoc. Curator Textiles GERTRUDE UNDERHILL 
Asst. Curator Decorative Arts HELEN S. Foote 
Asst. in Decorative Arts THoMAs L. CHENEY* 


Curator of Oriental Art Howarp HO .tis 


Curator of Paintings HENRY SAYLES FRANCIS 
Asst. Curator of Paintings LouisE BURCHFIELD 


Curator of Prints HENRY SAYLES FRANCIS 
Associate Curator of Prints LEonNA E. PRASSE 


Curator of Musical Arts WALTER BLODGETT 
Curator of Education THOMAS MuNRO 


Assoc. Cur. for Administration Louis— M. DUNN 
Executive Secretary MARGARET F. BROWN 
In Charge of Circulating Exhibits 

UTH F. RUGGLES 
Supervisors: KATHARINE G. WICKS, MILTON S. 
Fox, MARGUERITE MUNGER, MARGARET FAIr- 
BANKS, DoROTHY VANLOOZEN 


ADMISSION 


Open free at all times. 
Hours from 9 a. m. to 5 p. m. except as follows: 
Closed Mondays. 
Open Wednesdays 9 a. m. to 10 p. m. 
Open Sundays 1 p. m. to 6 p. m. 
Open Friday evenings 7 p. m. to 10 p. m. 
during lecture season. 
Closed July 4, Thanksgiving, and 
December 25. 


LIBRARY 


The art library is free to the public at all times. 
Books and current magazines for reference and 
photographs for loan are located on the ground 
floor. Lantern slides for loan are on the mezzanine 
floor. Open daily from 9 a. m. to 5 p. m. except 
Sunday and Monday. From October through May 
the reading room is open Sunday, 3 p. m. to 6 p. m. 
and Wednesday, 9 a. m. to 9 p. m. 


LUNCHEON AND TEA 
The Lunch Room is open from 12 m. to 5 p. m. 


GALLERY ADVICE 
Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 
advance. 
SALES DESK 

Catalogues, photographs, post cards, Bulletins, 
etc., are for sale at the desk in the Armor Court. 
Orders by mail are invited. 


MEMBERSHIP 


Foundation Benefactors contribute $500,000 
Endowment Benefactors contribute 100,000 
Benefactors contribute 5,000 
Endowment Fellows contribute 10,000 


Fellows in Perpetuity contribute 5,000 
Fellows for Life contribute 1,000 
Living or Memorial Endowments 

contribute any sum above 500 
Life Members contribute 100 
Fellows contribute annually 100 
Sustaining Members contribute annually 25 
Annual Members contribute annually 10 


Full particulars may be had upon request. 


AN ENDOWMENT TO THE MUSEUM, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL; 
SUCH GIFTS ARE DEDUCTIBLE FROM FEDERAL INCOME TAXES. 


*On leave of absence 


: 


